
NOTES AND DISCUSSIONS 

ANACREON FRAGMENT 13 PAGE 

o(Toipvl 8671rg ).e ,7TOp7 Vpjfp 

f3XdA)v Xpv(roKo6L., T "Epco 

v7vtL TroLKLXto(racoLa(dX 

(TvuaLiraEieLv 7rpOKaXECLTat 

7 8', OearT yap c&r' eVKTLTOV 

Aeo-a3ov, T71rq tZv e/u7v K6O/77v, 

XeiVKl) Oyap, KCTra/tILcJIeTraL 

Trpo6 6A'&XXA v TyVd& XdaKeL. 

There is still no agreement as to the meaning of this poem. Because of the apparent 
balance within the final sentence, many supply KO6/JV) with lXXr-v, and, at first 

sight, this seems the natural way to construe. So recently Malcolm Campbell in 

Museum Criticum (8/9 [1973-74]: 168-69). H. W. Smyth explained 7rp6s 86'XXr)v 

Ttvdf as equivalent to rrp6d; ''dXXov rtvo6 KO6/rLV;- Wilamowitz, Gentili (but see 

below), and others have agreed. Some scholars, however, take &XXjrv to mean 

another girl: "The truth is that since she comes from Lesbos her interest is in one 

of her own sex."2 Others still cut the Gordian knot by accepting Barnes' conjecture 
of &a\ov for &xXrv; so Bergk, Davison, Edmunds, and, hesitantly, Frankel.3 

Wilamowitz correctly described this as a "monstr6se Anderung."4 West has pro- 

posed a media via; &XX\rv rLvdc refers to another girl, but the allusion is not erotic: 

". . 'Gawping' [i.e., Xdo-Ket] might be said of someone in love, but it need not 

mean more than 'foolishly preoccupied.'. . . The girl is deep in trivial conversation 

with her friend. . . . Anacreon . . . plays the old man blowing hopeful kisses at 

heedless (but not homosexual) young girls .. ."5 This can hardly be correct. To 

conclude the poem with "but she is preoccupied with someone else" would be 

bland, but possible; to conclude with "but she is preoccupied with someone else, 
a woman"-in West's nonerotic sense-is surely pointless. 

Giangrande takes still another approach; he argues that dXX-rv (sc. KO/1qv) refers 

to the poet's pubic hair: "Since pubic hair remains black after cephalic hair has 

1. Greek Melic Poets (London, 1906; repr. 1963), p. 288. 
2. D. A. Campbell, Greek Lyric Poetry (New York, 1967), p. 321. Representative advocates of this 

interpretation are: Denys Page, Sappho and Alcaeus (Oxford, 1959), p. 143; A. E. Harvey, "Homeric 

Epithets in Greek Lyric Poetry," CQ 7 (1957): 213; C. M. Bowra, Greek Lyric Poetry2 (Oxford, 1961), 

p. 285; D. E. Gerber, Euterpe: An Anthology of Early Greek Lyric, Elegiac and Iambic Poetry (Am- 

sterdam, 1970), p. 230; G. M. Kirkwood, Early Greek Monody: The History of a Poetic Type (Ithaca 

and London, 1974), p. 167. 
3. "Das iiberlieferte adhxxv bezieht sich entweder auf KO6nLV, oder es ist fur aiXov verschrieben, in 

mechanischem Anschluss an die vorangehenden Feminina" (Dichtung und Philosophie des friihen 
Griechentums3 [Munich, 1969], p. 333, n. 3). 

4. Sappho und Simonides (Berlin, 1913; repr. 1963), p. 116, n. 1. 

5. "Melica," CQ 20 (1970): 209. 

Permission to reprint a note in this section may be obtained only from the author. 
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turned white, and since fellatrices direct their expectant mouths towards pubic 

hair, the point which Anacreon makes is clear."6 Gentili agrees with Giangrande 
that the reference is to pubic hair; he differs only in regarding it, not as the poet's 
own, but as that of some other man.7 In support of their interpretation both 
scholars stress (1) "the fact that xccrKco, applied to girls in amatory contexts, is 

the terminus technicus denoting eagerness tofellare"8 and (2) "Lesbian girls were 
notorious in antiquity for their being addicted tofellatio."9 

That XarKCo is a technical term in reference tofellatio is simply false. The notion 

goes back to J. A. Davison'0 and, especially, to a note by M. Wigodsky." Davison's 
evidence consists of one passage from Athenaeus (9. 389E), a reference to par- 
tridges (!): irErovrai re Trepi r6v TriT 6Xesiac KatpOV XdaOKOV7re KaL rTV yXioT-crav iwO 

EXovTre OLre 6T 0)XeL Kai oi 5ppeveS. How a bird can engage in the practice in question 
while flying is not apparent. ("And so, at the season of mating, they fly about 
with beak open and with tongue projecting, the females as well as the males." 
So Gulick renders the passage in the Loeb edition, obviously correctly.) Wigodsky 
refers to Davison's Athenaeus passage and adds a second piece of evidence, 
Aristophanes Vespae 1345-50: 

6p&C iyc or' `&d C eSt&ci VXEstX6,O-v 

IEiXXovracv i867 Xeo'tite[v ro)1 ev.oJTr6ra-' 

Wv ElVEK 7T' 6rd8o TO) 7TELt Tw8i X6aptV. 

&AX' OVK r7rTO8Coooet 0o1)' e(ftaXelq, o01' OTt, 

cAXX' e:ararT0o-et' K&yXaVel TOVT) tetya- 

7roXXo; yTap W1an XdrE'po0t aVr7' 6pycorco. 

Aecrf3t(d)(to, it is generally agreed, refers to the practice of fellatio. Here we find 
in the same passage Xer-f3iCO (1346) and the compound YXCra-Kwo (1349). Wigodsky 
drew the astonishing conclusion that Xa-rKco and eyXacX-KC therefore refer tofellatio; 
even more astonishingly, prominent scholars-Giangrande and Gentili are not 
alone-have believed him.'2 One need only read the passage to see that, so far 
from being equated there, XeA-(t3tev and y/Xavel are actually contrasted: "You see 
how cleverly I filched you away when you were about to Xeo-pteLv the drinking 
companions. Wherefore repay the favor to my rrsos. But you will not repay it. 

6. "Anacreon and the Lesbian Girl," QUCC 16 (1973): 129-33. The words quoted in the text are to 
be found on p. 132. Giangrande had already proposed this interpretation in L'Epigramme grecque 
(Entretiens sur l'antiquite classique 14 [Geneva, 1968]), p. 112; cf. Gentili's comments in the same volume, 
p. 176. 

7. "La ragazza di Lesbo," QUCC 16 (1973): 124-28; see esp. p. 127: "E allora 'l'altra' (axxAqv) verso la 
quale 'sta a bocca aperta' la ragazza di Lesbo, che rifiuta la chioma bianca del poeta, sara un' altra, 
una diversa . . . chioma (pubica), evidentemente nera, di un altro convitato." 

8. Giangrande, "Lesbian Girl," p. 132; compare Gentili, "La ragazza di Lesbo," p. 127, with n. 11. 
9. Giangrande, "Lesbian Girl," p. 132; compare Gentili, "La ragazza di Lesbo," pp. 125-26. 
10. "Anacreon, Fr. 5 Diehl," TAPA 90 (1959): 44-46 = From Archilochus to Pindar (London, 1968), 

pp. 251-53. 
11. "Anacreon and the Girl from Lesbos," CP 57 (1962): 109. 
12. So sober a scholar as Kirkwood could write: "It is possible that XaorKet [sc.. in Anacreon frag. 13] 

has an obscene implication; the use of eyxciaKetv, Aristophanes, Wasps 1349, and the fact that Xecr3/t,ieLv 
could be identified withfellatio (Wilamowitz, SuS 72-73) suggest it. For discussion, see Michael Wigodsky 
. . . Giuseppe Giangrande . . . Davison . . ." (Early Greek Monody, p. 275, n. 35). 
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. . . You will practice deception and scoff at (yXavEi). . ."13 Giangrande's XacKw 
as terminus technicus is a fiction.14 

In fact, all attempts to see a reference to any explicit sexual act in the final 
verse fail as interpretations of the poem as a whole. This little vignette is clearly 
conceived as taking place in the open; the occasion is social and involves, at the 

least, three persons-the old lover manque, the young girl decked out in her 

elegant sandals, and a third party whom she prefers. Diogenes the Cynic dog 
may have engaged in public copulation, but such exhibitionism was as alien to 
ancient Greek mores as it is to ours. This Greek girl of fashion would hardly 
have proceeded to fellatio, or any other sexual act, with Anacreon looking on. 
The poem contains no bedroom scene. 

Interpretation of the poem is chiefly complicated by the statement in lines 5- 
6 that the girl is from Lesbos. Alcaeus fragment 130. 32-33 Lobel-Page, Theo- 

phrastus apud Athenaeus 13. 610A, and Scholium A to Iliad 9. 129 all mention 

beauty contests on Lesbos. If Lesbian women were renowned for their beauty, 
the statement here could simply mean that the girl can afford to pick and choose; 
she is beautiful. It is also quite possible that Lesbos in Anacreon's time already 
suggested female homosexuality. Sappho's fame alone could adequately account 
for that. Unfortunately, if such were the case, this poem is the only extant evidence 
for it, and any formal argument as to the meaning of the poem based on the 
mention of Lesbos in lines 5-6 runs the risk, unavoidably, of circularity. Davison, 
Giangrande, Gentili, and M. Campbell all stress that there is no evidence con- 

temporary with Anacreon to show that Lesbian women already had a reputation 
for lesbianism in the modern sense. That statement is true enough, but, given 
the scanty remains from this period, it is hardly significant, much less decisive. 

Curiously, these scholars ignore the fact that neither is there any contemporary 
evidence for Lesbian women as fellatrices. The evidence for that is the verb 

Xeo-,tr4eLLv, which first occurs in Aristophanes. When it is urged that we do not 

know when the adjective Ato-38toq first came to mean "lesbian," that is also true, 
but irrelevant. This adjective need never have acquired such a meaning; to state 

that "she is from Lesbos," as Anacreon does in lines 5-6, could still suggest 
lesbianism to those who associated the island with the practice.'5 As noted, Sap- 
pho's famous poems could have been quite sufficient to establish such an association. 

We stand the best chance of establishing Anacreon's meaning by undertaking, 
without presuppositions as far as possible, a careful analysis of the Greek itself 

in lines 5-8. The subject is (5) is followed immediately by a parenthetic sentence 

(1ecriv yap a7r' EVKTrTOV A-cr/3ov) which interrupts the syntax and postpones the 

13. For the meaning "scoff at," see LSJ, s.v. eyx-XrKWo II, and MacDowell on Ar. Vesp. 721 ,yXao-KeLv: 

"'laugh' in the sense of 'play a trick and get away with it.' It resembles xaipw in the sense of 'act with 

impunity,' except that -yXtirOKco always has a hostile or disparaging tone. The person tricked is sometimes, 
as here, expressed in the dative. Cf. 1007, 1349, Ach. 221, Knights 1313, Clouds 1436, Lys. 272." Clearly 

eyxaCrKu is a colloquial verb expressive of contempt, not erotic passion. 
14. It is not my intent to deny outright that Xcio-Ko, given the appropriate surrounding context, could 

be used in connection withfellatio. For such a passage, apparently overlooked by all, see Lucian Pseudol. 

27. (Even here there is no question of a terminus technicus; that remains a fiction.) 
15. Implicit in the objections to the "lesbian" interpretation of lines 5-6 is the assumption that the 

meaning of the verb Xe-fotite&4v (fellare) precludes the noun A'cr,jos and the adjective Aeor,/o; from having, 
or suggesting, another connotation (i.e., lesbianism). That is a non sequitur. 
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predicate. This parenthesis, by semantically qualifying 7 and, at the same time, 

syntactically isolating it from its proper predicate, has the effect of making 6r very 

emphatic: "But as for the girl, she . . ." (vel sim.). The yacp in line 5 is anticipatory; 
it is the first of several devices designed to arouse our curiosity. Not until the end 
of line 7 do we discover what "she" is doing. For an exactly parallel sentence- 

structure, see Aristophanes Ecclesiazusae 37-39: 

6 yap avlrp, co )kXrdTTri, 

laxaAiLivLto yarp EcrrTT ) VV6Ei,x' EYC6, 

rilv vwxO' 6Xr)v hX)avve ItL' v Tro orC TpcuaoLtv. 

The girl is from "well-founded" Lesbos. EiKTLTOg (Ev-) is epic diction and sets a 

correspondingly elevated tone;16 the epithet is a small, but significant, indication 
that Anacreon intends the words to be taken as complimentary-at least at this 

stage. Next comes the direct object, triply emphasized. Triv E,Urv K6Or)v is (1) 
separated from the subject by a parenthesis, (2) separated from its verb by a 
second parenthesis (XVKT) yaip), and (3) marked as opposed to something to come 

by the g,v. When the verb at last occurs, it is an emphatic compound, KarCatLxAL- 

E4(TaL. The word survives almost exclusively in prose; it is blunt, but not coarse, 
diction. This example is the oldest extant occurrence (not in LSJ). The structure 
of lines 5-7 is elaborate: subject plus parenthesis plus TrV UEv EvU77V K6tOrLv plus 
parenthesis plus verb. T7v ti.ev E,Uv K6O,71V is the centerpiece, as it were; the two 

parentheses isolate it syntactically from both sides. The consequence is that ripv 
Ei,rIv K6AOrv is in a sort of "suspension," which concentrates attention upon it in 
a most emphatic way. The ,Uev acquires considerable weight as a forward pointer 
by virtue of its association with Triv tu/iv KO6Lr7V SO placed. 

When one then proceeds to *rpo6 8(E) dXX-rv TtLV (no further), it is all but un- 
avoidable to supply mentally a corresponding KO6tLrV. What other feminine sub- 
stantive fits the syntactic pattern that has been so carefully set up? The apparent, 
and natural, sequence is thus: "She disparages my hair, on the one hand, for it 
is white, but as for a certain other head of hair (she speaks words of praise because 
it is not white)." That is the path down which Anacreon has been leading us. 
But the final word of the poem is not the verb expected, some Greek word for 
"praise" (the logical contrast to KaratfLLtEerat), but "gape at with mouth wide 
open." Anacreon is disgruntled at his rejection and gets his revenge by the use of 
an insulting phrase. XdcrKetV Trp6O in this sense is clearly uncomplimentary and 
probably verges on slang usage. The comic poets so used it often; cf., e.g., Ar. 
Eq. 651 7rp6O tE4' KeSXr)Veo-av; 804 Trp6o o-E KEX7Vp; id., Nub. 996 rrp6O TaVTra 

KEX7)vcok. Van Leeuwen on Equites 651 accurately captures its tone: "Trp64 9EA' 

eKEXr)vecrav] aperto ore-quod stolide admirantis avideque expectantis est-me 
intuebantur." Thus the very emphatic verb that concludes the poem, so at variance 
with the elegant language used throughout the rest of it, and in particular with 
the complimentary adjectives associated with the girl (7roLKLXoo-a,t8Xe)X, EVKTrLOV), 
clearly constitutes an ending Trapd& rpoc-8oKiav. Just how much of a rapa Tprpoo-- 
8OKiaV is the question. 

16. On the epithet here, see A. E. Harvey, "Homeric Epithets," p. 213. 
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There are two possibilities; they depend upon the meaning of Eo-riv yap CTr' 
eVKTiTOv Ao-fPov in lines 5-6. (1) If that statement is taken at face value as a 
complimentary allusion to the girl's origins, then KO6/uV is to be understood with 
AXXr)v in line 6, and Anacreon's revenge consists solely in the use of an unflattering 

expression (XtaK-KeLv rTp6') to describe her misdirected attentions (as he sees it). 
The poem is heterosexual on this reading; the sense is acceptable. (2) If the 
statement that the girl is from Lesbos intimates that she is a lesbian-and that 
would not become apparent (deliberately so) until the final verse-then &XXrlv 
refers to a woman and the rcapd rtpoa-oKiav is even more pronounced. If this 

interpretation is correct, Ai(crfov and dXXArv are each intentionally ambiguous: one 
should not then insist, with most scholars, that dAXXrv must refer either to "hair" 
or to "a girl" to the exclusion of the other. It may refer, at different levels, to 
both. In support of this reading of the poem is the fact that, if such were not 
Anacreon's intention, it would be a remarkable coincidence that both Aio-13ov and 
d6XXrv admit of such pointed ambiguity. 

Nevertheless, when all is said and done, we shall never be quite sure of Anac- 
reon's meaning, for we are no longer in a position to know with certitude which 
of the two interpretations of ao-'iv yap dTr' EVKTiTOV AsA-/3ov is correct. And if such 

a conclusion appear unsatisfactory to some, I can but refer them to Grotius: 
"nescire quaedam magna pars sapientiae est." To end on a more positive note, it 
seems to me perfectly safe to assert that one or the other of these two interpretations 
of the poem must be correct. There is no tertium quid; all other proposals are to 
be rejected.17 

R. RENEHAN 

University of California, 
Santa Barbara 

17. Readers who notice no reference to L. Woodbury, "Gold Hair and Grey, or The Game of Love: 
Anacreon Fr. 13:358 PMG, 13 Gentili," TAPA 109 (1979): 277-87, should ascribe the omission to simple 
ignorance on my part, and I am grateful to Prof. Anthony Podlecki for remedying it some time after 
the present article had been accepted by CP. Although I do not agree with Prof. Woodbury's conclusion, 
I believe that his article is a serious contribution to the study of this poem. 

PERSONAL DISAGREEMENTS IN THE MANUSCRIPTS 
OF TERENCE 

When copying ancient dramatic texts, scribes frequently changed, consciously 
or unconsciously, the personal endings of verbal forms. A systematic study of the 

apparatus in editions of tragedies and comedies would produce a long list of 
variants similar to those which appear, for example, in the manuscripts of the 
Medea of Euripides: 85 yt(y)VcO-rKeL ~ YLVCTO-KEL; 267 8p&aov -- Spd-co; 551 ExeroCrr*T 
- iLTe-TrV v; 640 7rpocr/aX(X)ot -- rpocr/dAXot/t; 746 o6lvv - 6oivvEIL; 1135 ripqietaq 
- repqIetav.' An obvious reason for these "personal disagreements" is that there 
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1. I include cases where a second person imperative form is found in the tradition alongside a first or 

third person form in a different mood. 
1. I include cases where a second person imperative form is found in the tradition alongside a first or 

third person form in a different mood. 
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